





dered pillows, the sizzling incongruity of stripes and geometrics and
swirling motifs subdued by their harmonious tones. She's washed
her floors and walls in layers of paint, in some cases printing
patterns on top to add texture and depth.

The kitchen, where Nicholas's own pottery is displayed along-
side transfer ware and blue-and-white china, suggests a riotous
English cottage garden. Richly patterned rugs, throws, and uphol-
stered furniture in the living and dining areas bring to mind a
Middle Eastern bazaar. “There’s not really any color I don't like,”
says Nicholas, who discusses the subtleties of shade and hue with the
relish a wine connoisseur has for tannins and spice notes. “If there's
anything I don’t use a lot of, it’s white or black.”

Nicholas worked as creative director at Classic Elite Yarns in
Lowell for more than a decade. She has also designed knitwear for
Vogue Knitting and other magazines. Nicholas, who studied fiber
arts and clothing design in college, says her fascination with color
developed with her earliest childhood sewing projects, nurtured by
her mother’s love of color and fabric.

When Nicholas moved into her antique farmhouse several years
ago with husband Mark and their toddler, Julia, she immediately
got to work on a makeover. Fresh from a trip to the Charleston
estate in the English countryside, where the Bloomsbury artists and
writers group once gathered, she was brimming with all she'd seen:
painted walls, doors, and furniture done by early-20th-century artists
in the style of Italian fresco painters and postimpressionists. Room
by room, she began playing with her own color schemes.

For the kitchen floors, she used taupe as a base and then washed
two shades of gray over it to create the look of traditional painted
farmhouse floors. Here, she made a rare choice of off-white walls as
a foil for a vivid collection of ceramics and china and the gouache
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illustrations she painted herself. In the living room, she painted
translucent layers of gold, orange, mustard, and ocher to achieve a
sunflower yellow, then used homemade stamps to print leaf borders.

The dining room boasts walls of stylized vines she painted
freehand, with a plaid pattern painted below the chair rail. The room
is outfitted with 1920s Jacobean reproduction furniture that
Nicholas painted black.

Throughout the house, mismatched decor is the rule. “Solid
Mission — to me, that's boring,” says Nicholas. “It looks like a
museum.”

Mixing styles, she acknowledges, takes some skill and practice,
but “if you like something and you have a good eye, you can put it
all together and it works. Anyone can do this.”

Still, she acknowledges, do-it-yourselfers have to be prepared to
learn on the job and to accept the occasional failure. Among
Nicholas’s missteps was a bathroom paint job that combined hot
pink and chartreuse. The results, she says, were too bright.

“First attempts are never very good,” she says. “But paint is
cheap. You can always repaint.” =

A patchwork
bedspread
further brightens
a bedroom
where melon-
pink walls give
off a warm
Tuscany glow.




